
Tues, Sept 14th | 4:30PM Institute of East Asian Studies Conference Room  
2223 Fulton Street | 6th Floor 
 
AUTUMN GEM  
A Documentary on Modern China's First Feminist 
Followed by a Q&A discussion with filmmakers Rae Chang and Adam Tow 
 
AUTUMN GEM explores the extraordinary life of Qiu Jin (1875-1907). A radical  
women's rights activist and leader of a revolutionary army, Qiu Jin boldly  
challenged traditional gender roles and demanded equal rights and  
opportunities for women. She was the first woman to lead an armed uprising  
against the corrupt Qing Dynasty, for which she was captured and executed.  
Compared to a "Chinese Joan of Arc," she emerged as a national heroine who  
redefined what it meant to be a woman in early 20th-century China. 
 
The hour-long film was produced and directed by two Chinese American  
filmmakers, Rae Chang (Cal Class of 1994) and Adam Tow. It stars former  
China National Martial Arts Champion and Hollywood stunt actress Li Jing.  
The project's partners include the San Francisco Chinese Culture Center, the  
San Diego Chinese Historical Society, and the Official Qiu Jin Museum in  
Shaoxing, China. 
 
Sponsored by the Asian Cultural Studies Townsend Working Group and Center for Chinese 
Studies 
 
Monday, 9/20 - Ma Yanli  
 
Wednesday, September 22 
China, the Developing World, and the New Global Dynamic 
Lowell Dittmer 
George Yu 
Book talk cosponsored with IEAS 
 
 
 
Wednesday, September 29, noon to 1:00, 3401 Dwinelle Hall 
Between Carmen and Camille: Tracing the Songstress in Postwar Hong Kong Film 
Jean Ma, Art and Art History, Stanford University 
A tradition of songstress performance spans the entire history of Chinese cinema, from 
early sound films such as Street Angel to contemporary works like Lust, Caution. This 
talk unpacks the significance of the songstress in the films of postwar Hong Kong 
through the example of The Wild, Wild Rose (1960), an adaptation featuring the singer-
actress Grace Chang. 
Brown Bag lecture 
 
Monday, 10/3 - Fang Min 
 



 
Friday, October 8, 4:00-6:00 p.m., IEAS conference room, 2223 Fulton St., 6th fl. 
Congresses with Constituents, Constituents without Congresses in China 
Melanie Manion, Political Science and Public Affairs, University of Wisconsin−Madison 
For decades, congresses of elected representatives in China have been dismissed as 
rubber stamp legislatures, but local congresses have become real political players in 
recent years. Their new assertiveness presents a puzzle as it was set in motion by rules 
designed and promoted by authoritarian rulers in Beijing. Do rules that empower elected 
representatives strengthen authoritarianism? If so, how? Manion draws on qualitative 
interview evidence and original survey data to answer this question, illuminating core 
features of Chinese “authoritarian resilience.” 
 
October 15-16,  
China and the United States: A Bi-National Forum on Cultural Relations 
The National Endowment for the Humanities, with additional support from the 
President’s Committee on the Arts and Humanities, will host a delegation of scholars and 
artists from China at a conference highlighting the importance of culture and the arts in 
the dialogue between the United States and China.  The day and a half program will 
feature a series of round table conversations among scholars, artists and other 
representatives of culture from the two nations.  Discussions will review the history of 
relations between our countries and consider the influence of culture, especially various 
elements of the arts, on the development of mutual understanding.   
Monday, October 18, Boalt Hall - Room 110, 12:40 - 1:40 pm 
Changes in the World’s Workshop:  How New Laws, More Demanding Workers, 
and Activist Trade Unions are Transforming the Chinese Workplace 
Mary Gallagher, Center for Chinese Studies, University of Michigan 
In 2008, the Chinese government passed three ambitious labor laws to improve working 
conditions at Chinese companies and the employment security of Chinese workers. These 
protective measures coincided with the onset of the global financial crisis and a rapid 
decline in China’s export markets.  The combination of more protective laws and greater 
economic volatility led to a rapid and unprecedented increase in labor conflict, including 
legal filings and large-scale strikes and demonstrations. This talk will discuss trends, 
upcoming local and national legislation, and the implications for the future of the world’s 
workshop. 
October 18, 3:30-6:00 pm, 202 Barrows Hall 
Bottom-Up Enforcement?  Legal Mobilization as Law Enforcement in the PRC 
Mary Gallagher, Center for Chinese Studies, University of Michigan 
The speaker will examine the post-2007 period of more stringent labor legislation 
through an examination of the local responses to central government attempts to enhance 
workers’ rights. The Global Financial Crisis, local competition for investment, and close 
ties between employers and local governments reduced the state's ability to implement 
and enforce the new protections. However, workers’ heavy use of the legal system for 
dispute resolution points to a new kind of “bottom-up enforcement” of labor laws. The 
presentation will highlight the inequality of legal protections at the workplace in China, 
both across region and across types of workers.   
Cosponsored with the Berkeley Center for Law, Business, and the Economy and 



The Berkeley Labor Center 
Monday, October 18, IEAS conference room, 2223 Fulton St., 6th fl. 
Taiwan Stories, a traveling festival of documentary and feature films 
4:00 p.m.: The Voyage to Happiness (53 minutes/documentary/2008) 
This film follows Le Thi Tu as she leaves her home in Vietnam for Taiwan as a mail 
order bride. This documentary includes interviews with immigrant women in 14 Asian 
cities and details their struggle for equal treatment and immigrant rights. 
5:00 p.m.: Nyonya’s Taste of Life (78 minutes/feature film/2007) 
This film deals with the lives of Indonesian and Thai workers who go to Taiwan.  Like 
the complex flavors of Nyonya’s cuisine, with a mixture of sour, spicy, and sweet, the 
film is filled with misunderstandings, conflicts, miscommunications, and the 
reconciliation (or lack of thereof) between Taiwanese and their guest workers. 
Followed by Q&A with the director, Wen Chih-yi 
Cosponsored with IEAS and the Taiwan Economic and Cultural Office, San Francisco 
Tuesday, October 19, IEAS conference room, 2223 Fulton St., 6th fl. 
Taiwan Stories, a traveling festival of documentary and feature films 
4:00 p.m.: After 30 Seconds (85 minutes/feature film/2009) 
The despondent Ding takes on odd jobs, barely supporting a son, a daughter, and his 
elderly mother.  One day, he sees a job announcement for a groundskeeper at his son’s 
school. His mother encourages him to apply, while his son discourages him, worried 
about his classmates’ reactions.  In the end, Ding must make a decision. 
5:30 p.m.: Taipei 24H (94 minutes/feature film/2009 
Taipei 24H is eight short films by different directors that follow the events that unfold 
throughout the course of a single day.  Taipei 24H is a contemporary urban chronicle of a 
vibrant city that rarely sleeps. 
Share the Morning, dir. Feng-feng Cheng 
Just a Little Run, dir. Chang-zer Niu 
Summer Heat, dir. Debbie Hsu 
Save the Lover, dir. Hsian-tse Cheng 
Smoke, dir. Chi-yuarn Lee 
Dream Walker, dir. Ying-jung Chen 
Owl Service, dir. Je-yi An 
Remembrance, dir. Kang-sheng Lee 
Followed by Q&A with one of the directors, Lee Kang-sheng 
Cosponsored with IEAS and the Taiwan Economic and Cultural Office, San Francisco 
Friday, October 22, 4:00-6:00 p.m., IEAS conference room, 2223 Fulton St., 6th fl. 
Sisters of the Blood:  A Daoist Lineage in the Tang Imperial Court 
Steven Bokenkamp, School of International Letters & Cultures, Arizona State University 
Bokenkamp will explore the literary remains of a group of remarkable Daoists of the late 
eighth and early ninth centuries. Tracing their origin to Xie Ziran 謝自然 (d. 794) and 
Han Ziming 韓自明 (764-831), a group of women developed their own lineage and 
practices within the imperial court that was quite distinct from those of contemporary 
Daoist nuns. In addition to Daoist meditation and ritual practice, these women were 
involved in the consumption of alchemical elixirs.  Eventually, this group of priestesses 
came to occupy a Belvedere within the imperial palace and attracted the patronage of the 
capital’s elite.  The literary image made by and for them included much that was 



uncharacteristic of Daoism –stigmata, holy bleeding, and early death—and perhaps for 
this very reason was of intense interest to the court and literati of the time. 
 
Wednesday, October 27, 12:00-1:00, 3401 Dwinelle 
Voices in the Wooden House: Angel Island Inscriptions and Immigrant Poetry, 
1910-1940 
Charles Egan, Department of Foreign Languages & Literatures, San Francisco State 
University 
 
 Throughout the thirty years of its history as an immigration detention center from 
1910 to 1940, those incarcerated at the Angel Island Immigration Station never ceased 
writing on the wooden barracks walls.   Each of the hundreds of inscriptions tells the 
story of an individual, and taken together they illuminate historical, economic and 
cultural forces that shaped the lives of ordinary people in the first half of the twentieth 
century.  The Chinese writing there is already well known, and is compelling because so 
much of it is poetry.  Yet only a portion of the Chinese poems is as yet known to the 
public.  Immigrants of other nationalities did not leave poems on the walls, but they did 
frequently contribute poems to the literary pages of ethnic newspapers in California.  This 
talk will introduce Chinese, Japanese, and Korean poems drawn from the Angel Island 
walls and from the daily papers.  These works provide rich perspectives on the Asian 
immigrant experience and its challenges. 
 
Friday, October 29, 4:00-6:00 p.m., The Faculty Club, Heyns Room 
Inventing a “Chinese” Portrait Style in Early Photography:  The Case of Milton 
Miller (active 1850s-1860s) 
Wu Hung, Art History, University of Chicago 
Who invented the so-called "Chinese portrait style" in photography after this new visual 
technology reached China in the mid-19th century? What did such an "invention" mean at 
this particular historical moment? This paper speculates on these and other questions by 
focusing on Milton Miller's career as a transnational photographer and the creation of his 
China portraits. 
Elvera Kwang Siam Lim Memorial Lecture 
 
Wednesday, November 3, 4:00 pm, IEAS conference room, 2223 Fulton St., 6th fl. 
When a Billion Chinese Jump: Why Japan and the World are Concerned about 
China’s Environmental Crisis 
Jonathan Watts, Asia Environment Correspondent, The Guardian 
 
China's environmental challenges differ from anything experienced by other countries 
during a similar stage of development. Drawing on more than 200 interviews with senior 
politicians, scientists, businessmen and individuals the length and breadth of the country, 
Watts considers four questions: “How environmental destruction became the new ‘China 
threat?’, “Why history and geography are conspiring against China?”, “ Whether 
scientific development is turning red China green?” and “Which values offer the greatest 
potential for future growth?”. He will also plot the process of “pollution in-sourcing” 
from the eastern coast to the western interior, and ponder the future of "middle-aged 



mankind".  
 
Jonathan Watts is Asia Environment Correspondent for The Guardian, a former president 
of the Foreign Correspondents' Club of China and vice-president of FCCJ. His is author 
of “When a Billion Chinese Jump”, a 100,000km environmental travelogue that traces the 
course of China's development from coal mines and cancer villages to eco-cities and 
science labs. Watts’ multimedia career includes seven years in Japan, five trips to North 
Korea, the 2000 G8 summit, the 2002 World Cup, the 2004 Indian Ocean Tsunami, the 
2008 Sichuan earthquake, and work for CNN, BBC, TV Tokyo, Mother Jones, South 
China Morning Post and Asahi Shimbun. 
 
Friday, November 5, 4:00-6:00 p.m., IEAS conference room, 2223 Fulton St., 6th fl. 
Regime Reinforcing Noncompliance in Rural China 
Lily L. Tsai, Department of Political Science, Massachusetts Institute of Technology 
When relatively powerless individuals in nondemocratic systems refuse or fail to comply 
with government policies and regulations, we typically see their noncompliance as 
“everyday resistance” to the state. Yet, as the case of rural China illustrates, people in 
transitional political systems undergoing reform can often see individual noncompliance 
as a way of engaging rather than avoiding powerholders.  This paper argues that norms of 
regime-reinforcing noncompliance may partially substitute for formal democratic 
institutions for citizen participation in nondemocratic and transitional systems where such 
institutions are weak.  These norms make noncompliance with policies and decisions that 
individuals see as misguided or inappropriate socially and politically acceptable when 
such noncompliance provides the state with information about citizen preferences and 
local conditions.  This paper draws on original data from a nationally representative 
survey of 2000 households in rural China and from multiple, intensive interviews 
conducted with twenty individuals randomly sampled from two villages.   
 
 
Monday, 11/8 - Peng Xiaobing  
 
 
 
Thursday, November 18, 4:00-6:00 p.m., IEAS conference room, 2223 Fulton St., 6th fl. 
Tang Chang’an as Media Machine?  
Linda Rui Feng, East Asian Studies, University of Toronto 
Two anecdotal collections in the late Tang, with narratives that revolve around events in 
the annual civil service examination, nonetheless point to an urban network of highly 
evaluative, consumptive, and performative relationships in the capital of Chang’an. 
Particularly noteworthy are the ways in which these anecdotes show us how information 
might have been propagated in the urban milieu, ranging from gossip from the 
demimonde to news and updates in the ubiquitous circuit in which literati reputation was 
made and updated. 
 
Monday, 11/22 - Cao Hongxing 
 



Wednesday, December 1, noon-1:00 p.m., 3401 Dwinelle 
豈能約束？──「豫莎劇」《約∕束》的跨文化演繹  (Bonding? What Bonding?  
Cross-culturalism in Yue/Shu (Bond), a Yuju Adaptation of The Merchant of 
Venice ) 
2) The lecturer: 
陳 芳  
國立臺灣師範大學教授  
中華戲劇學會理事長  
Stanford University 訪問學者  
Fang CHEN  
Professor of Chinese Theater, National Taiwan Normal University  
President of Chinese-Taipei Theatre Association  
Visiting Scholar at Stanford University  
3)《約∕束》是莎士比亞在台灣簽訂的第一個豫劇合同  
演講者(編劇)將以中文說明如何從《威尼斯商人》跨文化演繹中國戲曲(台灣豫劇)
《約∕束》  
BOND is the first Yuju contract that Shakespeare signed in Taiwan.    
The lecturer/playwright will interpret the cross-cultural Chinese opera production.  
The talk will be in Mandarin Chinese without interpretation 
 

Wednesday, December 1, 4:00 pm, IEAS conference room 2223 Fulton St., 6th fl. 
News and Stories from China 
Yiyun Li, Assistant Professor, English, UC Davis 
China in the past thirty years has transformed itself in so many ways that news from 
China seems always new, though is it really? What changes and what remains unchanged 
beneath a surface of prosperity? Yiyun Li will read from her latest book, Gold Boy, 
Emerald Girl, and discuss news and stories from China. Introduced by Andrew F. Jones, 
Chair, Center for Chinese Studies. 
Cosponsored with the Institute of East Asian Studies 
 
Thursday, December 2, 4:00-6:00 p.m., IEAS conference room, 2223 Fulton St., 6th fl. 
A Culture of Resonance: Intermedial Spectatorship and the Forgotten Futures of 
Chinese Cinema 
Weihong Bao, Chinese Film and Media Culture, Columbia University; Getty Fellow, 
2010-2011 
Cindy Horng, East Asian Languages and Cultures, UC Berkeley, discussant 
 
 
In 1920s China, just as the institution of cinema was solidifying, the boundary of cinema 
was by no means hard-edged. This presentation looks at Chinese cinema in the late 1920s, 
when circulated news of invented new media and popular scientific imaginations of the 
diverse future of cinema incited a new conception of film-audience relationship, namely, 
a spectatorial mode of resonance (gongming). This resonance was predicated on a 
spectator as a medium of sympathetic vibration and on the possibilities of televisuality, 
where hypnotism and distant communication technologies intersect. This notion of 



spectatorship was also enmeshed in a broader culture of resonance, where psychology, 
physiology, and vitalist philosophy cross fertilize each other as competing technologies 
of perception. By investigating the historical formation of an intermedial spectatorship, 
my inquiry exercises a radical de-centering of cinema as a singular, fixed medium. 
Bringing the forgotten futures of cinema in view, we challenge the teleology of Chinese 
film history. 
 
Friday, Dec. 10, 4:00-6:00 p.m., IEAS conference room, 2223 Fulton St., 6th fl. 
Just Images” of the Chinese Cultural Revolution: Antonioni’s Chung Kuo (1972) 
and Ivens/Loridan’s How Yukong Moved the Mountain (1976) 
Jie Li, East Asian Languages and Civilizations, Harvard University 
Alexander Cook, History, UC Berkeley, discussant 
In the early 1970s, Premier Zhou Enlai invited European filmmakers Michelangelo 
Antonioni and Joris Ivens to visit the People’s Republic of China with their 
cameras.  First released in 1972, Antonioni’s Chung Kuo was denounced in The People’s 
Daily for its “vicious motive” and “despicable tricks,” followed by a nationwide mass 
criticism campaign.  When Ivens released his 12-hour epic How Yukong Moved the 
Mountain in 1976, history turned a new page with Mao’s death and revelations of 
atrocities under his reign, thereby raising questions of the “justness” of the film’s 
apparent glorification of the Cultural Revolution.   
 


